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Foreword

Baohua LI and Yikun LI’s intend to make some elements of Chinese culture more familiar and accessible to non-Chinese
audiences, as well as help Chinese visitors in Sydney to engage with the Australian Museum, initially through a part of the

Collection that is familiar and perhaps more enticing.

We believe that creating links via cultural familiarity fosters a desire to engage and develop understanding between people from

diverse cultures, language backgrounds and philosophical traditions.

This compilation of elements of Chinese culture during Ch’ing Dynasty, represented by artefacts in the Australian Museum
Collection is a result of collaboration of Art & Design, at the University of New South Wales and the Museum. Baohua and
Yikun, international students of the “Master of Curating and Cultural Leadership” completed this project as part of GLAM+

Alliance initiative.
GLAM+ Alliance is a cultural initiative by the University of New South Wales

“to raise the distinctive international profile of arts and culture in Sydney by fostering collaboration across the Galleries,
Libraries, Archives and Museums (GLAM)”

Within this framework, the Art and Design (School), formerly COFA, at the University of New South Wales encouraged us to

undertake this collaborative project at the Australian Museum.
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W, % %4 A Pair of Prancing Dragons depicted on the Bronze Pearl Mirror E69913

b, CHINESE DRAGONS

.2 B &R R Chinese dragons are creatures known from
AIEABL T H LA A ancient folk myths and legends and they entail a
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The Chinese dragon embodies nine animals,
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years and varies from one dynasty to the next.
The most common characteristics of dragons
are known from the Ching Dynasty. They are
the antlers of a deer, the head of a cow, the eyes
of a prawn, the mouth of a donkey, the
abdomen of a snake, the scales of a fish, the
claws of a phoenix, the whiskers of a human

& EMIR . T, Chinese Bronze Mirror: E69913 and the ears of an elephant. The dragons have
B TR, R F R BARFHAR, Photographer: Stan Florek ragged and abundant hairs that float behind their heads. They
(AERA « &) =: “BEHRZK, © Australian Museum have bushy beards, jagged eyebrows and hanging whiskers.
IRTEMAE R KM, AR, R, F Their eyes are bulging like a shrimp. Their legs are as strong as pine and there
M, ke, AEALE, Emise INPUE  E0LE, are four or five claws on their feet. Their tails are split into several sharp ends.

R, AHEANT—%, BATad, & F4 R4
#, P FANE, MTANAK, FTHESH, KL People revered and worshipped dragons, pleading for protection and blessings.
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Dragons would shield people from evil influence and prevent disasters. They Z\.j'

fly to the sky on the vernal equinox, marking the springtime and dive into deep
rivers or the sea on the autumnal equinox. They can morph, taking on different
forms or even become invisible. They can attract clouds and rain, control water,
rainfall, typhoons and floods.

Dragons were a popular subject of worship in ancient China. However, the
monarchy which always wants power, monopolised
the dragons, as their exclusive symbol of imperial
authority and strength. Following the Qin Dynasty
(221 to 206 BCE) and Han Dynasty (206 BCE-220
AD), the emperors consistently claimed to be the
incarnation of dragons and hence their symbols
could only be used by the royalty. During the Tang
Dynasty (618-907 AD), the emperors wore clothes
with dragon-related designs. During the Yuan
Dynasty (1217-1368 AD), Dragons with two
horns on their heads and five-claws on their feet
were designated for use by emperors only,
while those with four-claws were used by princes
and the emperors’ brothers.

Pair of Dragons are Curvetting with the
Pearl Sculpture (Ch’ing Dynasty)
©Private Collector
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http://baike.baidu.com/item/%E7%8E%B0%E5%AE%9E/399579
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http://baike.baidu.com/item/%E7%A5%88%E7%A6%8F/72837
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Pair of Dragons are Curvetting with the Pearl Mirror

Pair of Dragons are Curvetting with the
Pearl Dish (Ch’ing Dynasty)
©Artrade

The story of a pair of dragons with a pearl has numerous
versions. It illustrates the dragon's relation with a
magicpearl that was forged by the fire of the sun or
moon. Thepearl gives the dragon its magic power
which helps tobring good luck and abundance.

Since the Han Dynasty (206 BCE-220 AD), an image of
two dragons prancing around the pearl became an
auspicious and festive decoration. It is often used in
paintings and various luxurious decorations. The
composition varies but usually conforms to specific
patterns. In the rectangular form the dragons are on the
left and right sides, arranged vertically in a broadly
" symmetrical manner; in the square or circular form, they
are placed diagonally. The fired pearl is always in the
middle as central element and focus of decoration.
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The Buzi of Officials’ Bu Cloth during the Ch’ing Dynasty: E069858 - 0/0/1988
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the Buzi of Officials’ Bu Cloth during Ch’ing Dynasty

Mandarin Square: E069858 - 0/0/1988
Photographer: Stan Florek

© Australian Museum

During the Ch’ing Dynasty, clothing was not worn for just practical purposes,

but also to indicate the rank of officials in the
complex society. There were three basic types of
official costume, of which the Bu attire is best
known. In the Ming Dynasty (1358-1644 AD) and
Ch’ing Dynasty (1644-1911 AD) the Buzi emblem
in the form of a square was used on Bu costume.

The Buzi in this period was a simple and small
square, about 30x30cm. The highest rank of civilian
officials was represented by a crane. This auspicious
bird symbolises sage and longevity and is only one
level below the queen-phoenix. The second class
was the golden pheasant with vivid and colourful
feathers that can fend off an evil. The third class
was a peacock, which with its beautiful feathers
represents virtuous greatness and civility, riches and
honour. The forth class was the Mandarin duck, an

auspicious bird that represents faith, prudence and
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conscientious work. The fifth class was the silver pheasant, which with its
auspicious and loyal qualities represents the allegiance and patience of working
officials. The sixth class was the egret which represents order. The seventh
class was a waterbird called Xi. The eighth class was a quail - “An Chun” in

Chinese where the sound of “An”
resembles the word “safe”. Quail
represents everything that is successful and
safe. The last class is the blue bird, which
represents honour and power.

A Similar system of Buzi was used by
military officials to indicate personal
strength and power. The first class is Kirin,
a mythical God-like creature from ancient
legend. The second class is Suan Ni, one
of the nine sons of dragon, brave and
strong. The third class is the leopard,
representing courage, strength and power,
and which in ancient mythology 1is
stronger than a tiger. The forth class is the
tiger, an auspicious king of hundreds of beasts, full of wisdom and
benevolence, able to repel evil and to attract luck. The fifth class is
an explicitly masculine bear. The sixth class is the liger, the hybrid
offspring of a male lion and a tigress, considered an especially

cruel animal, implying brutality in combat against its enemies.
The seventh and eighth classes are rhinos. The skin of rhinos was
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wore Bu cloth
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used to make armour and the horns to make
spears. The rhinos represent the sharpness of
weapons. The ninth class is the hippopotamus, a
water creature that looks like ahorse, which can live
and walk in the water and on theland. These lower
ranking officers were expected to command both sea
and land battles with valour.

The origin of Buzi can be traced to the Ming Dynasty.
During Ch’ing Dynasty, the Royal Court controlled the
Buzi productions by embroidery. They show high
artistic and technical skills and have significant
historical value.
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Typical Han-Chinese Female Attire during the Ch’ing Dynasty:
E069868 & Skirt E090195

Normal Attire of Female Han Chinese during the Ch’ing

Dynasty

China was conquered by the Manchurians in
the Ch’ing Dynasty (1644-1911 AD). The
k. Ch’ing royal court pursued the dress policies,
which were summarised in the maxim: “’ten
have to obey and ten do not obey’ and ‘male
have to obey and female do not have to.””
The rules also forbade female Manchu from
wearing the dresses of the Han people.
Therefore, the styles of clothing from the
Ming Dynasty have been completely
replaced. There are many differences
between the Manchu and Han female
clothing. Female Manchurians  wore
cheongsam, a long jacket-like straight dress
with stand-up collar, and trousers, and never

5 IRE 04 ik B AR XA R AR Eubroidered silk jacket with brass Wore skirts. Han woman never wore long gowns, but short or
MR R ERvm . BB, EERE, X buttons: E069868 longish Chinese-style coats and long skirts or trousers. They also.

Photographer: Stan Florek

© Australian Museum
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skirts with trousers, while
the Manchu style dress
was adopted more widely.

The most notable change
in clothing during the
Ch’ing Dynasty was the
widespread use of buttons.
The buttons were
popularised at the end of
the Ming Dynasty and

Wik, FIPH, H. VUREREEMHEST & Skirt: E090195 commonly used in Manchu clothing. Buttons
R FPALERE, Mk RAERERN R L&Ak Photographer: Stan Florek  replaced shoulder straps and belts and became an

AL HAE RN AL LN XA E, A£EMRAE A s iralion Museur integral part of everyday costumes, including
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uniforms of the Manchu army. It is believed that high collar, favoured at this
period, became practical in clothing with buttons.

Manchu clothing was decorated with flowers, birds and butterflies,
embroidered in prominent positions. They often used lavish design, attempting
to make the whole patterns complete and harmonious. But motifs and patterns
were increasingly borrowed from the old Chinese cultural and Confucian
traditions. The style and embellishment of female Manchu dresses were
increasingly borrowed from the Han people and gradually the difference
between costumes of major ethnic groups became marginal.
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Cylinder Sihu Fiddle

The sihu is a bowed, stringed, musical instrument which belongs to the huqin

Cylinder Sihu Fiddle: E055189: E055189
Photographer: Stan Florek

© Australian Museum

family with over 30
distinct types. It is
believed that its origin is
linked to the ehru
-Chinese violin or a
Chinese  two-stringed
fiddle - the most popular
and common
representative of huqin
instruments. Unlike ehru
with its typical two
strings, sihu has four
strings and the name “si”
(denoting  “four” in
Chinese) combined with
“hi” (short for hugin)
makes this distinction

explicit. during the Tang Dynasty (618—
907 AD). They were to the Mongolic
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Sihu consists of a
round, hexagonal, or
octagonal sound box
at the bottom and a
neck protruding
upwards. The
soundbox is
typically covered
with snakeskin,
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Cylinder Sihu Fiddle: E055189: E055189
Photographer: Stan Florek

tuning pegs are placed horizontally

)é‘ @%&5‘ EF—NEw ( —EABEREE), . through holes drilled in the instrument's
{Xﬁ' 5444 T B AR AE A : BHEARGY "ﬁ g © Australian Museum eck.
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tuned to the mid or high tonal ranges — some maintain it has an affinity with the
human voice. To many Chinese these instruments are highly expressive
andstimulate a strong emotional response, such as melancholy and sadness.
Fromits construction, we infer that the tonality of sihu in the Australia
MuseumCollection is in the higher and brighter range than many traditional
instrumentsof this type. However, its lower tones are probably limited.

Before the 20th century, most Augin instruments were used predominantly in
various genera of Chinese operas and narrative performances. Recently such
instruments are incorporated into orchestra and also used in solo recitals.
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Steelyard

A Chinese steelyard is a type
of scale (do’tchin). This
simple weighing instrument
includes an ivory or bone
rod (beam) with a measuring
scale engraved on it, a brass
pan and weight. The scale is
stored in a wooden,
paddle-shaped case with a
lid that swivels to open.
Such a steelyard is light and
easy to carry and was
commonly used at the
markets.
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2Hh—BE, FMe“iEF” =2, BTN E, Scales: E025807 In Chinese tradition, there are two different stories
H—hH16A, AR r—EEHGIBH; 2. 5 Photographer: Stan Florek ~ @bout its origin. One is that it was invented by Lu
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B BT RRMBATE, —URKE, —AxE, FIA artisans in the Chun Qiu Period (770-476 BCE). According to the other story, it
AT R, G RMBITEEAREL T L EFd was conceived by Fan Li (536-448 BCE), also known as Shao Bo, a prestigious
X2 AAAEZF 13 MER, £ 13 FHA—IT, statesman, strategist, businessman and intellectual.
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different animals and their

corresponding
representations  or  signs.
These signs often include the
rat, ox, tiger, rabbit, dragon,
snake, horse, sheep, monkey,
rooster, dog and pig. But
they have been changing
through history. In 1949, the
National Government
stipulated that there should
be 10 stars (weight measures)
on the beam and they in total
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Photographer: Stan Florek  The agsociation of Zodiac signs with a scale on the rod,
© Australian Museum made the Chinese steelyard a potent instrument of
fortune-telling and predictor of good luck. For.
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example, when the scales registered three stars it meant blessing, fortune and
longevity. So, the steelyard played a significant role in eliciting luck while

searching for gold, indulging in
the use of stimulants or in
gambling, because of its role in
measuring and exchanging the
goods.

In the 19th century Australia,
the Chinese steelyard, also
called opium scales, was often
associated with  goldfields,
where small quantities of gold
dust, opium powder and
tobacco were exchanged or
even used as a currency.

Steelyards have been gradually
replaced in China by more

reliable measuring devices, but is still used in some
communities in remote rural areas and in the mountains.
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Opium is a chemical compound (containing morphine) with the properties of

stimulants and hallucinogenic pain-killers. It is derived from the flowering
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poppy plant (Papaver somniferum), that
was introduced to China by the Arabs
during the Tang Dynasty (618-907 AD).
As in other parts of the world, it was used
as a medicine and usually taken by
chewing. And chewing was not always
for medicinal purposes, but also used as a
stimulant.

Since the 16th century, tobacco
smoking inspired by the First Nation
Americans, was spread by Portuguese
and Spanish through large parts of the
world. Through experimentation it was

MR BT A AR L B A Y A i discovered that mixing opium with tobacco has a much

Opium Pipe: E25800-E25804
Photographer: Stan Florek

© Australian Museum

more potent effect and smoking pure opium was only
one step away. It seems that tobacco smoking gave rise

to opium smoking with its distinct bamboo pipe.
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As an increasing number of people began smoking opium, it had a strong
impact on economy and stability of social structure. This habit affected the
whole society and also impacted on the Qing Government’s finances and
consequently its economic and social policies. Since the Yung Ching period, a
series of regulations was issued by the Qing Government to prevent the spread
of opium. Until the end of the Opium Wars, China implemented various

measures to prohibit the smoking of opium.

The opium pipes in the Australian Museum Collection, all without bowls, are
associated with Chinese residents of Waterloo, an inner suburb of Sydney City,
in the early 20th century. The pipes were confiscated by the police in the early
years of opium smoking prohibition. It is important to put it in context. Despite
a popular and strong association of Chinese people with opium in Australia,
two main groups of opium users were middle-class women who took the drug
to alleviate menstrual pain or the symptoms of depression; nurses and other
health professionals, who used the drug as a strategy for coping with the stress

in their work (reported by the Victorian Drug Advisory Council in 1899).

Ordinary people used simple bamboo or wooden opium pipes, such as these in
the Australian Museum Collection. But pipes used by the middle and upper
class were often beautifully crafted, using luxurious materials, including ivory,

rhino horn, gem stones and precious metals.
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Tobacco Pouch: E029024

Tobacco pouches were used to carry tobacco and to keep it dry, which was
especially important in the moist climate of southern China. Different forms of
pouch have been used since the Ming through to the Qing Dynasty and the
People’s Republic of China.

The pouch was made from varied materials, including leather, silk and bamboo.

Tobacco smoking kit: E029024
Photographer: Stan Florek

© Australian Museum

Those used by the upper class were well made
and exquisitely decorated, often regarded as
status symbols and used as much to “show off”
as for the practical purpose. During the Ming
and Qing dynasties, mythology, folk art,
legends and historical allusions were
abundantly incorporated into their decoration.

Not many tobacco pouches survived to present
times, partially due to their transient nature and
partially because they were often made from
leather or cloth. During the Ming Dynasty, the

Emperor banned smoking and growing tobacco.

As a result, most tobacco accessories were confiscated and
destroyed. Therefore, few have been preserved. Although
many people smoked in China’s rural areas before the

1980s, the tobacco pouch was a minor and easy-to-ignore
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utensil.Finally, a rapid spread of factory-made cigarettes in the 20th century

caused the tobacco pouches to virtually disappear in China.



RERA

RERAZMNTKRE B RS R EARGE
LI FERRK, BFREE, ERFHNCER
R FR, RAGHERAM %, RABERN
16, RBM T REHKE, FE XA, 4 LER
MFEHRILFLE,

RERANAREWRAKRSBRANEZ L. R
AGRAG 69 A BURAGG ITAFIRBA L o RFR A GRS
T A ASF R, AHE AR LB 2,
BEAMAEFH KT ERAINT, RFERAK
HBZHREAE, REESTH 18057 £

NPT R A RS K. LA
694k F R, AR, TR, T,
K, A VARG R BB Ze AR A C IR,
HaF B RS AR . SR BN M AT A KA
R, KK, BLE. BREFOESRE
# R A RE T KAR, E7H6
in T 7k m A2 A RRTF,

FE R ERF L RIEFE R T
R LA PHRINT . RAH LAY

CRETEANTK

(Tianiin clav figurine Zhana)

Tientsin Clay Figurines: E011345

Tientsin — the fourth largest city in China is famous for its
high-quality ceramics and ceramic figurines.

Tientsin clay figurines have evolved from the craft of folk clay
sculptures. They have achieved a great reputation since 18th
century, during the Ch’ien Lung and China Ch’ing period. The
subjects are derived from folk customs and stories, stage plays
and classical literature.

Zhang MingShan (1826—1906) is known as the great master of

clay figurines, who set high standards for this distinctive craft.

The clay figurines he made were vivid and life-like and his

followers continued maintaining and developing its reputation
for about 180 years.

Zhang clay figurines are made of fine clay which
is purified with a paddle and only a small amount
of sand is added. The clay is processed through
weathering, slurring, filtrating, evaporating and
adding some cotton. This clay has strong viscosity,
beneficial for shaping fine details. Among
numerous other materials used in these figurines
are wood, lead, vines, flowers and paper. These
works must be kept out of direct sunlight and

Figure of a Boxer: E011345
Photographer: Stan Florek

© Australian Museum
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proximity to fire. After completely drying, the figurine is put into
a kiln for firing, then finally polished and painted.

Some of the precursors of Chinese sculptures from the early
Neolithic period were discovered near Hemudu Town in Zhejiang
Province, in southern China. By the Qin and Han dynasties,
sculpture had become highly developed with simple and subtle
artistic shapes. These are represented by the famed Terracotta
Army (210-209 BCE) and Huoqubing Tomb (140-117 BCE).
After the Han Dynasty, when Buddhism was introduced to China,
numerous temples and grottoes were decorated with sculptures of
human figures, including the famous Maiji Mountain and the
Yungang Grottoes. They establish a long tradition of figurative
sculpture in China.
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Brass coins: E025805
Photographer: Stan Florek

© Australian Museum
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K’ang Hsi T’ung Pao: This coin was cast at the Hangchow Mint
in Chekiang Province during the K’ang Hsi period (1662-1722).
It weighs 2.8-5.5 grams and its diameter is about 2.5-2.7
centimetres. The characters of “K’ang Hsi T’ung Pao” were
written in regular script on the coin. According to the different
characters on the reverse of the coin, it can be divided into two
categories: one imitates the fourth edition of Shun Chih
T’ung Pao, which just has Manchu script, and the other
imitates the fifth edition of Shun Chih T ung Pao, which
contains both Manchu script and Han script. Emperor
K’ang Hsi achieved national unity and reigned for 61

years, during which time the circulation of coins was
extensive because the economy was stable and

K’ang Hsi T’ung Pao business well developed. During the K’ang Hsi
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Kepeng: E66726
Photographer: Stan Florek

period, there were 24 mints, producing slightly
different coins of this type.

© Australian Museum
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Shun Chih T’ung Pao
Kepeng: E66726

Photographer: Stan Florek

© Australian Museum

Shun Chih T’ung Pao: This coin was used from 1644 to
1661. The emperor of Shun Chih established two mints in
the Board of Works and the Board of Revenue during the
first year of Shun Chih. Eventually more mints were
opened all over the country. Shun Chih T’ ung Pao is
considered the most important coin since the Ming and
Qing Dynasty. It had a great impact on the subsequent
evolution of money. Shun Chih, as the first emperor of the
Qing Dynasty, made five reforms to stabilise the economy
and finally established the monetary system of the Qing
Dynasty.
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was cast in 1723. Yung Ching T ung Pao was the third generation
of Qing Dynasty coins after Shun Chih and K’ang Hsi. There are
fewer Yung Ching T’ung Pao because the Yung Ching reign was

short compared to that of Emperor K’ang Hsi. The form of Yung

LB EMINA A B HEE, AR BF Ching T’ung Pao is the simplest, but it is the most

R —3, RITERLY, AT KBENEE, i gy 1O e valuable among another Tong Bao coins. Yung Ching
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Ch’ien Lung T’ung Pao: The period of Ch’ien Lung is the last
great glory of the Qing Dynasty. Ch’ien Lung T ung Pao was a
long time in circulation. However, the value of it is lower than
that of other coins because Ch’ien Lung T’ung Pao was cast in
large quantities and in relatively recent times.
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Chia Ch’ing T’ung Pao: This was the first coin cast in Canton
Mint of Kwangtung Province in 1796. The characters “Chia
Ch’ing T’ung Pao” are written in regular script on the coin.
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Chia Ch’ing T'ung Pao
© Chinese Numismatics in
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Tao Kuang T’ung Pao: This coin has the same format as the
Chia Ch’ing T’ung Pao coin. It was used from 1821 to 1850.

Tao Kuang T’ung Pao weights 2.5 to 3.6 grams and its
diameter is about 2.2 to 2.4 centimetres.

Tao Kuang T’ung Pao
© Chinese Numismatics in

Research
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1861. Due to the political corruption and economic crisis at
that time, the coin was devalued. Compared to other T’ung Pao,
the form of Hsien Fung T’ung Pao was crude and had no

uniform style. The diameter is 2.2 to 2.6 centimetres, and the
weigh 2.4 to 4.2 grams.

ot
s,

7



Fl&@E: Nt1861 F7 AmFmRik, RAE2FTR Tung Chih T’ung Pao: After Emperor Hsien Fung passed away,
AERTUEAL, KFFA “HEE7. RGEEZTRIELF

(1862) FF4&4%1T.

Tung Chih succeeded to the throne and this coin was cast by the
Nanchang Mint of Kiangsi Province during the T’ung Chih
period (1862-1874).

Tung Chih T’ung Pao
© Chinese Numismatics in

Research

Kuang Hsu T’ung Pao: During his reign, the Emperor Kuang
Hsu introduced advanced mechanical manufacturing technology
from Western countries and issued many beautiful and small
Kuang Hsu T’ung Pao. Most of them are small coins, cast in

large quantity, so they are not favoured by the collectors.
Kuang Hsu T’ung Pao Chinese
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Hsuan T’ung T’ung Pao: Hsuan T ung was the last emperor of
the Qing Dynasty and his Hsuan T ung T ung Pao coin was cast
using the traditional method. The end of the reign of Emperor
* Hsuan T’ung marks the end of the 5,000-year feudal dynastic
period and the end of the traditional coinage in China.

© Chinese Numismatics in

Research
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Chinese Scroll Painting: The Eighteen Arhats

HS33 F

The 18 Arhats come from the Buddhist legend, referring to 18
virtues disciples — the characters who help to uphold the Buddhist
faith. During the Tang Dynasty, there were just 16 Arhats. In the
late Dang Dynasty, this number increased to 18. Then during the
Song Dynasty, the 18 Arhats were widely accepted. The
emergence of the 18 Arhats is related to the traditional Chinese
preference for the number 18, which is considered a lucky
number in traditional Chinese culture.

The concept of an Arhat was first
introduced to China from India. There
are three explanations of Arhat. Firstly,
Arhats can help people get rid of all
the troubles in their lives. Secondly,
Arhats can be supported by heaven
and earth. Thirdly, Arhats help to

protect people from the sufferlng The earliest painting of the 18
Arhats was painted by Zhang Xuan (713-755) and Guan Xiu
(832-912) in China. Since the Yuan Dynasty (1271-1368), many
temples have the Buddha of the 18 Arhats and they are also found
in painting and sculpture.



RIS EF: TAFXeG4E5

BALA, A—FA
K, T—ZHKEGLILEkS,
XHILRAFTHF— %, 4
ﬂ%i%%% K F L4
"‘H?ﬁﬁi —18 R AT

vt T 4R, EA T o %
RZEERKEILREARAE
7o

the Eighteen Arhats H533 F
Photographer: Stan Florek
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The Legend of the Eighteen Arhats:

A long time ago, there was a family with many daughters. The
eldest daughter had a better life compared to that of her mother.
The eldest daughter’s father was lazy, and when they had a bad
harvest, the eldest daughter’s mother and father did not have
enough food. Therefore, the mother always borrowed food from
her eldest daughter’s family.

One day, the mother came to her eldest daughter’s home to
borrow food. The eldest daughter was busy and said, “Mum, you
can pick the food by yourself.” The mother went to the food

cabinet and picked a lot of
food and told her daughter that
she had finished and would
return home. A few days later,
her mother came again and
said, “my daughter, I came to
return some food.” The old

woman went to the cabinet
and returned a little of food.

Every time, the old woman
borrowed a lot of food and
returned little food until she passed away. The mother owed the
eldest daughter much food during this time. Therefore, she was

the Eighteen Arhats H533 F
Photographer: Stan Florek

© Australian Museum
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the Eighteen Arhats H533 F
Photographer: Stan Florek
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punished by becoming a donkey to pay her daughter’s debts after
she died.

Once, the eldest daughter’s husband bought a donkey from the
market to help them to grind flour. The donkey, transformed
mother, worked every day in the mill. One day, the donkey was
eating grass by the river when the eighteen robbers came to the
river and discussed their plan to rob the eldest daughter’s family.
The donkey heard their conversation and memorised the entire
plan. After a while, the eldest daughter’s husband came and took
the donkey back home. At night, the eldest daughter worked at
home and she heard someone was shouting her name from
outdoors. It sounded like her mother. The daughter felt so

surprised and opened the door to look where the voice came from.

She did not find any person outside and returned to the home. But
she heard the voice again, it said “my daughter, came out, [ would
tell you something.” The daughter came outside and found there
was not any person, just a donkey. The donkey explained her
transformation and told the daughter that robbers were going to
rob her family. After husband returned, the eldest daughter told
him all she discovered. The husband ordered a cook to prepare a
lot of food in the courtyard. He also left much money on the table
in the courtyard. He hoped that the robbers would take this food
and money without hurting anyone.
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Around midnight, the eighteen robbers came to the eldest
daughter’s home and found that the door was open and there was
so much food and money in the yard. They felt strange and
walked into the courtyard. The husband discovered that the

robbers had entered the yard, and he quickly walked to greet them.

The robbers felt so strange and asked how he knew they were
coming? The husband told the story that his wife told him. After
hearing the husband’s story, these eighteen robbers thought that
the old woman just borrowed her daughter’s food and was
punished by being changed into a donkey. However, they had
done so many wrong things, and they did not know what animals
they were going to become to pay their debts. After thinking, they

decided to give up their identities as robbers and restart their lives.

After that, these eighteen-people engaged in spiritual practice and
finally became the 18 Arhats.

There is no controversy about the first 16 Arhats, but the
remaining two frequently cause disagreement. The authors of this
article introduce the 18 Arhats according to Sun Shan Yun’s the
“Eighteen Arhats” version, with a concise introduction of each
character.
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Deer Sitting Arhat: Pindola the Bharadvaja

This Arhat was a minister of the King of India. He was in charge
of the Court, but one day, he suddenly decided to become a monk.
The King pleaded with him to return to the Court, but he would
not reverse his decision.
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Happy Arhat: Kanaka the Vatsa

The Happy Arhat is a speaker and orator who is skilled in talking
about Buddhism. When asked what happiness is, he explained
that it comes from hearing, sight, smell, taste and touch. He
always smiled while speaking and debating, hence is called the

Happy Arhat.



BT R ——— it 35 v [ B %

bl g 4o >
ek £ 4
34,

PEEIGCY

¥

i KR [C B H R Rk A — A% 8 e
We BT T EE TR, &4k
BEATE, AlREE, HAMRLA “F
L S

Lt SRR

T T ST SO
P
al

KRBT RIS %

%, RBREL “BR” —A@HE—Fh
#oa by F B 5. AhEENT B AR, TH
RIEHYE, EAFE BT F, hET g,
RBMFORT. 9 TELLRBTHEL,
TR AR B FAE

M ABARE—LHT, AT 24
SR, Apie Bl A, AR EZ

=

o

Raised Pagoda Arhat: Nandimitra

Raised Bowl Arhat: Kanaka the Bharadvaja

Before Buddhism was introduced to China, there was no word for

Raised Bowl Arhat was a mendicant (begging) monk. He raised a

“tower” in Chinese characters. Tower (pagoda) is to preserve the

bowl high as a form of begging or to receive happiness, and this bones of the Buddha, and therefore, it symbolises the Buddha.
explains his title. Nandimitra, the last disciple of the Buddha, adopted the tower to
commemorate his master.
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Meditating Arhat: Nakula

This Arhat was a strong man who used to be a warrior and he

retained his strength as a monk.
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Overseas Arhat: Bodhidharma

The Overseas Arhat was born under a special tree, Bodhidharma,
from which he derived his name. According to the legend, he
introduced Buddhism to East Indies where he travelled from
India by boat, earning his title the Overseas Arhat.
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Elephant Riding Arhat: Kalika

The elephant is a symbol of strength and endurance. The Elephant
Riding Arhat was an elephant trainer before he became a monk.
His title alludes to the endurance and strength through his
association with elephants.
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Laughing Lion Arhat: Vijraputra

The Laughing Lion Arhat, the eighth of the 18 Arhats, was
greatly admired and respected by people. He never killed
anything nor committed merciless deeds, so he did not experience
pain of guilt in his life.
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Open Heart Arhat: Gobaka

Gobaka was a prince in ancient India and the natural inheritor of
the Kingdom’s throne. When his younger brother rebelled and
challenged him, Gobaka told him “you take the throne and I will
be a monk.” This generosity prompted the younger brother to
change his mind and he also became a monk.
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Raised Hand Arhat: Pantha the Elder

Raised Hand Arhat had a habit of raising his hand after finishing

meditation and this is how his title came about.
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Thinking Arhat: Rahula
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The name Rahula comes from an Indian star. He was born at the

time of the lunar eclipse, so he was named Rahula. He always

meditated and his meditation was a way of gaining wisdom.
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Scratch Ear Arhat: Nagasena

Scratch Ear Arhat was famous for his speeches. Scratching one’s
ear means avoiding listening to gossip and always being prepared
to hear the truth.
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Calico Bag Arhat: Angida Plantain Arhat: Vanavasa

When the Plantain Arhat was born, a Plantain tree was rustling in
the rain. After becoming a monk, he liked meditating under the
Plantain tree, hence his title.

Angida was a snake hunter in India. The purpose of his job was to
protect people from snake bites. After catching a snake in his
calico bag, Angida would remove the snake’s venomous fangs
and then release it.
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Long Eyebrow Arhat: Asita

The Asita was born with two long white eyebrows and someone
told his father that the boy looked like Buddha. This motivated
the father to send his son to a temple as a monk.
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Doorman Arhat: Pantha the Younger

According to legend, Pantha the Younger, one of Buddha's
favourite disciples, would bang on people's doors when he went
alms-begging. Once the old and rotten door fell apart and he had
to apologize. When he confessed this accident, Buddha gave him
a monk’s staff and said "When you go alms-begging, you don't
have to bang on people's doors any more. Just tap or shake this
staff. If the people inside want to give you alms, they will come
out. If the door does not open, you go to another place.
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Taming Dragon Arhat: Nantimitolo

The Taming Dragon Arhat was appointed by emperor Ch’ien
Lung and he is the 17th of the 18 Arhats.
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Taming Tiger Arhat: Pindola

It is said that the Taming Tiger Arhat lived in a temple and he
always heard the roaring of the hungry tiger. He shared his food
with the tiger. After a long time, the tiger became tamed and often
played with Pindola, who, therefore, is called the Taming Tiger
Arhat.



